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A ROGUE
ROMANCE

Earle Williams and Rodolph Valentino f}
In Stirring Picture by

4
!”

By James Young.

Gay Scenes of Paris Night-Life—
Apache Dances by Valentino,
Thrilling Escapes and Story of

Even while the Mayor
and the Prefect argued

over this mysterious
Human Interest. and clever thief, Louis
Porquet, proprietor

of the Cafe d'Or,
which sits snug-

ly, and demure-

ly, too, in a

shadowed court
& in Montmarte
just far enough away from the brilliant
lights of the cabarets patronized by tourists
! that its regular habitues shall not be annoyed
}l by strangers, was holding a jolly conference.

Before Porquet’'s fat face dangled a string |
! of pearls, beautiful pearls, of perfect color and |
] graduated in size as only the most skillful
jewelers can. Porquet’s appraising eyes ran
swiftly up the string to the Maughing counte-
nance of the man who held it temptingly before
him. |
' “Jules Marier, do not keep me in suspense!
.H It is the necklace of the Comtesse du Pre, eh,
I8 my skillful fox?"

“Do you doubt? Read.” Marier drew a |
eopy of “Temps” from his pocket and let |
Porquet read the story of the robbery. I

Jules stopped at the cashier's desk, and flirt-
ed outrageously with Marie, who was much|
fatter than her husband, and Porquet feigning |
( an indignation that he did not feel, dragged |

Jules away.

One in the room had watched Jules from the

time he had entered from the inper room. Envy

™ prompted the sneer that curled his lips. The |
Ferret hated Marier for his poise, his grace

and the love the habitues of the Cafe d’'Or, held for
the erook who wore the eclothes and ways of a gentleman.
The Ferret was as striking in looks as the man who
aroused his jealousy, but the evil of the Apache, that

had written its scroll upon his features. The commion

women of the Montmarte were his prey and his quick

knife and silk garrote were for sale to, the highest
bidder of those who wish enemies made away with. |

A woman sat on his right and another on the left of

The Ferret. They were his staff; the small featured
girl to the right was Mimi, a dancer. The Ferret and
Mimi had become the rage of Montmarte and the tourists

who occasionally managed a visit to the Cafe d'Or spread

the gossip of this young Apache who had brought
the dance of his underworld to the light of the
restaurant.

“Jules Marier!"” The Ferret spat the exclamation
as he called Mimi's attention to Porquet’s friend.
“Marier! I know what Porquet thinks no one else
knows!. Marier! He is Picard, the thief. And he

carries on like a duke down here amongst us!"
Porquet interrgpted to ask The Ferret to dance, He
turned to Celeste.

“Will vou dance?” he asked. [

Celeste declined haughtily. For the moment she was |
jealous of her rival Mimi, yet both shared in the tasks
of filling The Ferret's pockets with francs.

Mimi and The Ferret danced.
A silk handkerchief served as a |
garrote in the pantomine that
brought the watchers at the ta-
bles to their feet. With this
about the neck of Mimi The Fer-
ret .danced the dance of death,
then flung the vietim from him
upon the floor.

Jules Marier applauded and |

| blow-out.

quick tempered misdirected rat of the Paris underworld, |

“You must arrest this impudent Monsieur Picard

The Mayor of Paris slammed his fist upon the
table to emphasize the ultimatum.
cringed. All Paris had scoffed at the police; that very
morning “Temps” had reported another robbery, the
theft of a pearl necklace from the Comtesse du Pre and
had ended its story with a sneer at the Prefect.

“My men are trailing him, M’sieur, the Prefect re-
plied, “I expect at any moment word of him.”

Monsieur le Prefect

The Ferret wheeled and made a
desperate effort to draw his knife,
but Porquet was upon him. The
Apache turned on Marier.

“You'll pay for this, M'sieur Mar-
ier, alias M’sieur Picard! The Ferret
never forgets,” the threat sped from
between his lips like the hiss of a
snake, Marier laughed and returned
to his table. A few moments later
he was handed a telegram. It was
from Old Bruillon who cared for the
three god-children of Jules Marier.
“Come at once,” it read. “Verdun is
ill.” Marier showed the letter to his
friends.

“Take my car,” cried Jeanne Der-
neau. “You must not trust being
seen on board a train.” He thanked
her and a moment later raced away.

The Ferret did not delay in his
purpose of revenge. While the Pre-
fect of Police still was offering end-
less explanations to the Mayor the
telephone rang. The Ferret spoke
quickly :

“Monsieur Picard, for whom you've
been looking has just left Cafe d'Or.
He is on his way to Enghein.”

Marier made fast time in Jeanne
Derneau’s car until he drew near to
the estate of the Duprenay’s, an old
and distinguished family of France.
There one of the shoes suffered a
He looked for an extra
tire; there was none. The gates of
the chateau Duprenay attracted
him. He found them locked and
there was no answer to his ring.
Count Duprenay and his wife were
in the e¢ity, the seérvants had been
given a holiday and Helene, the
daughter of the house was the only
occupant, Marier easily scaled the
high wooden gates and finding the
doors gave no answer chose a window
on a balecony. Helene was deep in
“The Iron Mask,” one of Dumas’
romances, when she heard the French
windows behind her open. She turn-

ed and was confronted by a man
in a mask!

“Mademoiselle, do not be fright-
ened. I am on an errand of merey!

P

I wish the key to your garage!
“A masked man on an errand of

mercy? You must give me proof!"”
Marier's hand stole to the mask

that covered his eyes; then he re-

| considered and he drew from an inner

pocket his most precious possession.
He handed it to Helene.

“My Croix de Guerre,” he said
simply. “I will leave this as my
pledge of honor.”

Helene looked at the decoration,
then at Marier. A soldier! One who
had fought for Frfance! It was

enough; she turned to her dressing
table and gave the stranger the key.
“Your car will be returned to your

garage at four o'clock tomorrow,"
Marier told her. “Send the war c¢ross
to Jules Marier the Cafa 4'0r_ in
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Even while the Mayor
and the Prefect argued
over this mysterious
and clever thief, Louis
Porquet, proprietor

which sits snug-
ly, and demure-
ly, too, in a
shadowed court
- in Montmarte
just far enough away from the brilliant
f lights of the cabarets patronized by tourists
: that its regular habitues shall not be annoyed
1 by strangers, was holding a jolly conference.
I Before Porquet's fat face dangled a string
! of pearls, beautiful pearls, of-perfect color and
| graduated in size as only the most skillful
' ' jewelers can. Porquet's appraising eyes ran
¢ swiftly up the string to the Maughing counte-
1 nance of the man who held it temptingly before
him.

It is the necklace of the Comtesse du Pre, eh,
my skillful fox?"

“Do wyou doubt? Read.” Marier drew a
eopy of “Temps” from his pocket and let
'II Porquet read the story of the robbery.

Jules stopped at the cashier's desk, and flirt-
ed outrageously with Marie, who was much
fatter than her husband, and Porquet feigning
an indignation that he did not feel, dragged
Jules away.

One in the room had watched Jules from the
time he had entered from the inner room. Envy
prompted the sneer that curled his lips. The
Ferret hated Marier for his poise, his grace

and the love the habitues of the Cafe d'Or, held for

the crook who wore the clothes and ways of a gentleman.

The Ferret was as striking in looks as the man who

aroused his jealousy, but the evil of the Apache, that
quick tempered misdirected rat of the Paris underworld,

had written its scroll upon his features. The common
women of the Montmarte were his prey and his quick
knife and silk garrote were for sale to, the highest
bidder of those who wish enemies made away with.

A woman sat on his right and another on the left of

The Ferret. They were his staff; the small featured
girl to the right was Mimi, a dancer. The Ferret and
Mimi had become the rage of Montmarte and the tourists
who ocecasionally managed a visit to the Cafe d'Or spread

the gossip of this young Apache who had brought

the dance of his underworld to the light of the
restaurant.

“Jules Marier!"” The Ferret spat the exclamation
as he called Mimi's attention to Porquet’s friend.
“Marier! I know what Porquet thinks no one else
knows! Marier! He is Picard, the thief.

carries on like a duke down here amongst us!”
Porquet interrppted to ask The Ferret to dance, He
turned to Celeste,

“Will you dance?” he asked.

Celeste declined haughtily. For the moment she was
jealous of her rival Mimi, yet both shared in the tasks

o a of filling The Ferret's pockets with francs.
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Mimi and The Ferret danced.
A silk handkerchief served as a
garrote in the pantomine that
brought the watchers at the ta-
bles to their feet. With this
about the neck of Mimi The Fer-
ret danced the dance of death,
then flung the victim from him
upon the floor.

Jules
rose and walked to The Ferret's
table. There he drew a hundred
franc note from his pocket and
gave it to Mimi. He had hardly
turned his back when The Fer-
ret demanded the bank-note.
Mimi refused. The Ferret drew
back his fist to strike her. The
blow was halted by an iron grip
on his wrist.

“Let Mam'selle alone. Give
her back that money!" It was

:
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and the Apache handed Mimi

the note.
“Now get

dered.

out,” Marier or-

. “Jules Marier, do not keep me in suspense!

A “You must arrest this impudent Monsieur Picard

The Mayor of Paris slammed his fist upon the
table to emphasize the ultimatum.
cringed. All Paris had scoffed at the police; that very
morning “Temps” had reported another robbery, the
theft of a pearl necklace from the Comtesse du Pre and
had ended its story with a sneer at the Prefect.

“My men are trailing him, M’sieur, the Prefect re-
plied, “I expect at any moment word of him.”

Monsieur le Prefect

The Ferret wheeled and made a
desperate effort to draw his knife,

ihut Porquet was upon him. The

—of the €afed'Or;

And he |

Apache turned on Marier.

~“You'll pay for this, M’sieur Mar-
ier, alias M’sieur Picard! The Ferret
never forgets,” the threat sped from
between his lips like the hiss of a
snake, Marier laughed and refurned
to his table. A few moments later
he was handed a telegram. It was
from Old Bruillon who cared for the
three god-children of Jules Marier.
“Come at once,” it read. “Verdun is
ill.” Marier showed the letter to his
friends.

“Take my car,” cried Jeanne Der-
neau. “You must not trust being
seen on board a train.” He thanked
her and a moment later raced away.

The Ferret did not delay in his
purpose of revenge. While the Pre-
fect of Police still was offering end-
less explanations to the Mayor the
telephone rang. The Ferret spoke
quickly:

“Monsieur Picard, for whom you've
been looking has just left Cafe d'Or.
He is on his way to Enghein.”

Marier made fast time in Jeanne
Derneau’s car until he drew near to
the estate of the Duprenay’s, an old
and distinguished family of France.
There one of the shoes suffered a
blow-out. He looked for an extra
tire; there was none. The gates of
the chateau Duprenay attracted
him. He found them locked and
there was no answer to his ring.
Count Duprenay and his wife were
in the ecity, the servants had been
given a holiday and Helene, the
daughter of the house was the only
occupant, Marier easily scaled the
high wooden gates and finding the
doors gave no answer chose a window
on a baleony. Helene was deep in
“The Iron Mask,” one of Dumas’
romances, when she heard the French
windows behind her open. She turn-
ed and was confronted by a man
in a mask!

“Mademoiselle, do not be fright-
ened. I am on an errand of mercy!
I wish the key to your garage!”

“A masked man on an errand of
mercy? You must give me proof!”

Marier’s hand stole to the mask
that covered his eyes; then he re-
considered and he drew from an inner
pocket his most precious possession.
He handed it to Helene.

“My Croix de Guerre,” he said

tsimply. — “I-will leave this as my

Marier applauded and |

Jules Marier. The hold relaxed |

pledge of honor."”

Helene looked at the decoration,
then at Marier. A soldier! One who
had fought for France! It was
enough; she turned to her dressing
table and gave the stranger the key.

“Your car will be returned to your
garage at four o'clock tomorrow,”
Marier told her. “Send the war cross
to Jules Marier, the Cafe d'Or, in
Montmarte."”

He was gone. The new car raced
away under the skillful guidance of
Marier, but the delay had given the
police a chance to gain and across
the peaceful valley he heard the blast
of their horn. At a cross road he
saw a sign, “Road Barred.” Spring-
ing from his car he removed the rail
that barred the way and then ran the
car through and down the road.
Then he returned, replaced the rail-
ing and waited near the road. The
machine bearing the Prefect and a
half dozen men halted at the barred

(Continued on Poage 8)
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Lobby Display Consists of Ten Colored Photographs

Eight 11x14 and two 22x28 scenes of play

Teaser Lines

Scatter These in Program Before the Picture Is Shown.
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Did you ever see Rodolph Valentino in an Apache Dance?
See “A Rogue’s Romance.”
* ‘lr L ]
Who stole the necklace? See “A Rogue's anapce"'
* * L *
Did you ever hear of a thief that wasn’t really a thief? See

“A Rogue's Romance.”
* - L] L ]

Want to see Rodolph Valentino and Earle Williams direct-
ed by James Young? See “A Rogue’s Romance.”
* L ] * L]
Can Rodolph Valentino dance? See “A Rogue's Romance.”
] L L L
Who were the three children at Montoir?
Romance."”

See “A Rogue's

] - * L

Who is the Ferret and what did he do? See “A Rogue's

2 NIRRT YRRl ERRRRRERRERE | RODOLPH v ALENT]NO | (R
IN APACHE DANCE |

Performs It in Film With
Earle Williams.

The Apache Is a term given to a
band of street thieves In Pdris. They
nre members of the underworld, a boe
hemian gang that frequent the musle
hizls, cabarets and cafes of the poorer
quarter and here enjoy thelr dances
und revels,

In the days bhefore the Chicago and
gome of the other modern dances came
Into the lmelight, the Apache dance
was consldered risque and many
were horrified when the dance was first
on the stage, It was considered
renl Parisienne and attracted many
curious persons when first performed
In thiz country,

The Apache dance tells the story of

shown

un_Apache’s treatment of his “moll”, |

Caitch Lines

Use These in Making Up Newspaper Advertisements,
ERERREGEE

Like a diamond of many flashing facets is this unusual story.

L L] * -

It is action—it is romance—it is drama—it is comedy—it

is lights—it is shadows.
* * » *

“A Rogue’s Romance” tells about a man who could be a
thief and “be a gentleman about it.”

» * - *

Was Mons. Picard a thief? Did he not do much more good

than evil?
L] L] - L
Here is a polished gem of a story given a rich and unusual
setting.
- * L ] *
Here is a compelling drama ending in a crashing climax.

* . * *
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Lobby Display Consists of Ten Colored Photographs

Eight 11x14 and two 22x28 scenes of play

Teaser Lines

Scatter These in Program Before the Picture Is Shown.
PREEREERRRRR R R

Did you ever see Rodolph Valentino in an Apache Dance?
See “A Rogue's Romance.”

* * * L ]
Who stole the necklace? See “A Rogue's Romayce.”
* * * *

Did you ever hear of a thief that wasn't really a thief? See

“A Rogue's Romance."”

Want to see Rodolph Valentino and Earle Williams direct- |

ed by James Young? See “A Rogue’s Romance.”

* * * *

Can Rodolph Valentino dance? See “A Rogue's Romance.”

+ * * *

Who were the three children at Montoir? See “A Rogue's

Romance.”
. * * *

Who is the Ferret and what did he do? See “A Rogue's

Romance.”
» L L L ]

Can a man be a crook and be a gentleman about it? See “A

Rogue’s Romance.”
" " »* "

Can a crook aid the police without becoming a stool pigeon?
See “A Rogue's Romance.”
* * * -
Who exposed the big stock swindle? See “A Rogue's
Romance.”
* * * .
Is love stronger than the impulse to do wrong?

Rogue's Romance.”

See “A

'RODOLPH VALENTINO!
IN APACHE DANCE

Performs It in Film With
Earle Williams.

The Apache Is a term given to a
band of street thieves in Paris. They
are members of the underworld, a bor
hemian gang that frequent the music
huHs, cabarets and cafes of the poorer
quarter and here enjoy thelr dances
und revels,

In the days before the Chieago and
some of the other modern dances came
into the limelight, the Apache dance
was considered risque and many
were horrified when the dance was first
shown on the stage. It was considered
real Parisienne and attracted many
cvurious persons when first performed
In this country.

The Apache dance tells the story of

| an Apache's treatment of his *moll”

or girl and ls really a narrative set
to music, Rodolph Valentino, who is
as noted for his dancing ability as for
hig acting, Is an expert in the Apache
dance. In fact, it was this step that
first brought him Into the limelight.

In “A Rogue's Romance,” which
will be shown 8L «ccvessnosnse Thentre
ORL & oa¥a v mn rrss Valentino does this
tunce in full, showing the steps that
were a shock to the Amerieidn publie in
the days when the waltz, caprice, ma-
»urku, schotlssche and polka were the

felilef mttractions at the dance halls

pnil the lancers and minuet considered
gport.

eatch Lines

Use These in Making Up Newspaper Advertisements.
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Like a diamond of many flashing facets is this unusual story.
- - L -

It is action—it is romance—it is drama—it is comedy—it

is lights—it is shadows.
® * L ] ]

“A Rogue's Romance’ tells about a man who could be a
thief and “be a gentleman about it.”

L * L *

Was Mons. Picard a thief? Did he not do much more good
than evil?
L ] L *
Here is a polished gem of a story given a rich and unusual
setting.
* ] » *
Here is a compelling drama ending in a crashing climax.

L * L] L

Two of the foremost male stars in the same picture directed
by one of the best directors of the day.

L . . -

Skillfully threaded through the story are gay scenes of ball-
room and tavern, Apache dances and countless flashes of gay
night life.

L] L L *

“A Rogue's Romance” is easily the most unusual play in
which Earle Williams and Rodolph Valentino have ever ap-

peared. It will be talked aljuut;
L

It is different.
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SCENE FROM “A ROGUE'S ROMANCE"

When two strong wills clash there is usually something doing.
Such is the case in “A Rogue’s Romance.” Two powers of the under-
world, portrayved by Earle Williams and Rodolph Valentino, They
become enemies over a girl and there follows a series of intense
dramatic situations against a background of the gay night life in
Paris. Apache dances, bohemian revels and gorgeous receptions are
all a part of this film.

TWO COLUMN—CUT OR MAT
Cut—Order No. 4091. Mat—Order No. M4091
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ONE COLUMN—CUT OR MAT. ONE COLUMN—CUT OR MAT

Cut—Order No. 4092
Mat—Order No. M4092
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Cut—Order No. 4093
Mat—Order’ No. 4093M

In an elaborate ball room set, some of the most stirring and

SCENE FROM “A ROGUE'S ROMANCE”
intensely dramatic action of “A

Rogue's Romance” occurs. Earle Williams, as the cultured rogue, turns from his evil ways to aid the
police and win the love of a girl. Though the police are warned of every move by The Ferret,.a role
assumed by Rodolph Valentino, the master crook always escapes and makes good his promise to do
something worth while.

RODOLPH VALENTINO

ONE COLUMN—CUT OR MAT
Cut—Order No. 4094
Mat—Order No. M4094

THREE COLUMN MAT—ORDER NO. M4089

RODOLPH VALENTINO

ONE COLUMN—CUT OR MAT
Cut—Order No. 4098
Mat—Order No. M4098

SCENE FROM
“A ROGUE’'S ROMANCE"
Rodoelph Valentino, as The Fer-
ret in “A Rogue's Romance” does
an Apache dance that is one of
the highlights in the production.
The story is one of Paris with
its gay night life, its cabarets, its
cafes and its taverns, Earle Wil
liams has one of the most inter-
esting roles of his career in the
production.
ONE COLUMN—CUT OR MAT
Cut—Order No. 4095
Mat—Order No. M4095
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SCENE FROM “A ROGUE'S ROMANCE”
When two strong wills clash there is usually something doing.

Such is the case in “A Rogue’s Roman
world, portrayed by Earle Williams

ce.” Two powers of the under-
and Rodolph Valentino. They

become enemied over a girl and there follows a series of intense
dramatic situations against a background of the gay night life in

Paris.
all a-part of this film;

Apache dances, bohemian revels and gorgeous receptions are
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ONE COLUMN—CUT OR MAT
Cut—Order No. 4092
Mat—Order No. M4092
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RODOLPH VALENTINO

ONE COLUMN—CUT OR
Cut—Order No. 4093
Mat—Order' No. 4093M

t—Order No. M4091

ratw i Al i b Il d il
MAT
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Cut—Ovrder No. 4090.

Mat—Order No. M4090.
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RODOLPH VALENTINO

ONE COLUMN—CUT OR MAT
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SCENE FROM “A ROGUE’S ROMANCE"

In an elaborate ball room set, some of the most stirring and

intensely dramatic action of “A

Rogue’s Romance” occurs. Earle Williams, as the cultured rogue, turns from his evil ways to aid the
police and win the love of a girl. Though the police are warned of every move by The Ferret, a role
assumed by Rodolph Valentino, the master crook always escapes and makes good his promise to do
THREE COLUMN MAT—ORDER NO. M4089

something worth while,

Cut—Order No. 4094
Mat—Order No. M4094

RODOLPH VALENTINO

ONE COLUMN—CUT OR MAT

Cut—Order No. 4098
Mat—Order No. M4098

TWO COLUMN—CUT OR MAT

Cut—Order No. 4097.

Mat—Order No. M4097.

Adpvertising Units for

A Rogue’s Romance

One Twenty-Four-Sheet Poster

One Six-Sheet Poster

One Three-Sheet Poster

Three One-Sheet Posters

One Half-Sheet 14x36 in Colors

Colored Lobby Display Consisting of
Eight Colored Scenes 11x74 and Twe

22x28 Colored Scenes

Two Slides

Music Cus Sheet

Press Book

Set of Sixteen Bx10 Black and White
Photographs

Four One.Column Advertising Cuts

Three Two.Column Advertising Cuts

Two Half.Column Cuts

Two One.Column Scene Cuts

One Two-Column Scene Cut

One Three-Column Scene, Mats only
Four One.-Column Star Cuts

Two Two-Column Star Cuts

Traller

Five Thumbnail Cuts

SCENE FROM
“A ROGUE'S ROMANCE"”
Rodolph Valentino, as The Fer-
ret in “A Rogue’'s Romance” does
an Apache dance that is one of
the highlights in the production.
The stoty is one of Paris with
its gay night life, its cabarets, its
cafes and its taverns. Earle Wil-
liams has one of the most inter-
esting roles of his career in the
production.
ONE COLUMN—CUT OR MAT
Cut—Order No. 4095
Mat—Order No. M4095

SCENE FROM
“A ROGUE’'S ROMANCE”
Earle Williams has the role of

a master crook in “A Rogue’s
Romance,” but unlike most of his
type he aids the police as often as
he works against the law. His
chief aim is in helping humanity
and to this end he adopts three
children. Rodolph Valentino has
the role of “The Ferret” in the
picture. ’
ONE COLUMN—CUT OR MAT
Cut—Order No. 4096
Mat—Order No. M4096
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Cut—Order No. 4086

Mat—Order No. M4086

“I’ll Get You Yet; the Ferret Never

19

Forgets !

ONSIEUR PICARD, master crook of Paris, smiled
as the dancer of the Cafe D’Or threatened him.
It was a battle of wits to be fought to the finsh by

Earle Williams

as MONSIEUR PICARD and

Rodolph Valentino

AS THE FERRET IN H. H. VAN LOAN’S
PARISIAN MASTERPIECE

“A Rogue’s

Romance

Directed by James Young.

29

Gay scenes of Night Life in Paris—
Apache Dances—thrilling escapes
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“A ROGUE’S ROMANCE”

COMPELLING DRAMA DESCRIBES
PICTURESQUE PHOTOPLAY OF
LIFE IN UNDERWORLD OF PARIS

Earle Williams and Rodolph Valentino Make Hit as
French Crooks—Latter Performs Famous
Apache Dance. '

THE CAST
Monsieur Picard ....... ...... EARLE WILLIAMS
I e s RODOLPH VALENTINO
Helene Duprenay .................. Kathryn Adams
M. Henri Duval ....... eesssessass.. Brinsley Shaw
Jeanne Derneau ............

(Prepared as Newspaper Review)

A compelling drama, ending in a crashing climax, describes { most popular male star in several con- He repr

A Rogue’s Romance,” which was the chief attraction at......
vimeee TICERUIRON o ov oo sasse ss
completely triumphed in a characterization as in that of Mons.
Picard. Rodolph Valentino literally danced himself into added
laurels, for he gives an Apache dance which first brought him
into the limelight as a cabaret dancer.

Those who have admired Valentino's work as an actor will

be given an added treat in “A Rogue’s Romance,” when in udcli-|

tion to seeing him in a trying and exacting role he dances his way
to success in a Paris cafe.

Of the picture itgelf, much may be said. It is action,
romance, drama, comedy. It has lights and shadows. It is like
a diamond of many flashing facets and above all it is different.

Seldom does a picture come to the screen with so much to
recommend it. A story of real merit, two of the most popular
stars of the screen, a director in James Young, who is second
to none, and a cast including such popular players as Brinsley
Shaw and Kathryn Adams.

Skillfully threaded through the story are gay ballroom and
tavern scenes. Flashes of night life, the mysterious comings
and goings of a master criminal, narrow escapes, the skillful
cunning of the Paris police and the world appeal of little children
and romance.

It is a picture that will be talked about because it is different
from the ordinary run of films.

Monsieur Picard, the master mind of the criminal world, |

deliberately antagonizes the Ferret, a dangerous foe. Picard
has many qualities that make him a lovable character. He
supports three war orphans and is a real daddy to them. He
keeps his word at all hazards. He defeats plots of dangerous
crin‘linala and aids the police at a time when they are hot on his
trail.

. When his automobile breaks down he forces a young woman
to loan him hers and in that meeting he learns that there is
something in life he has missed—Ilove. The girl recognized the
makings of a hero in Picard and then follows an intensely human
story into which the Ferret keeps popping in an effort to under-
mine and destroy the new foundation which Picard is building.
He becomes a stool pigeon and is thwarted many times by his
own anxiety. But through it all, the Ferret's girl still clings to
him. She suffers and endures much to keep this man out of jail
while Helene Duprenay makes similar contributions on behalf
of Picard. One is a love of the underworld, the other a romance
of society, yet shorn of their coverings and reduced to their
elements they are essentially the same.

Humanity in all its phases is fundamentally the same. It is
like the same tune played in different keys and to different meas-
ure. It is seldom that a photoplay brings out this truth so
vividly, so interestingly and so true to life. That is why “A
Rogue's Romance” is different—why it will be talked about.

EARLE WILLIAMS

| Williams and Rodolph Valentino. The! favorite of the screen, Rodolph Val-

STRUGGLE OF WILLS PEARLS ONCE USED
SUBJECT OF FILM AS MEDICINE PLAY

IMPORTANT ROLE
Myltm-yr C;t:ed Around

Theft of Jewels Gives Rise
to Discussion of Gem.

IN PICTURE WITH
GREAT_Y&LENTIN“' Rodolph —‘_f;;nﬁno and

Earle Williams in

“A Rbgue’l Romance” s PhotopllY

Stirring Tale of Gay Night
Life in Paris.

The struggle of two strong wills for

supremacy is the theme of “A Rogue’s’

In addition to the fact that “A " whic y
Rogue's. Romance,” which will be Romance™ which will be shown at  peqrls are perhaps the favorite jew-

shown-st——— +. ‘Theatre on ....... e Theatre on ...... vsess. ol of women itoday. They are attrac-
is of the type that has made French One is represented by Earle Willlams, trive with their gray and iridescent

fiction extremely popular in America, WNO POrtFays a super “Rafffes’” in|listre and add to womanly charm. No
the cast contains two of the most| Monsienr Picard, a famous French stone is as easily lmitated and no imi-
popular male stars of today, Earle thief. The other is portrayed by that tution so hard to detect us the pearl.

The French were the first to Invent

vev....Maude George lesrnes hian

. climbed to popularity
| through years of hard work and clever
| performances. He won the title of the

tests and his films are greeted with

jout the country.

Rodolph Valentino leaped into popu-
|larity almost over night. Aside from
| his ability as an actor he has won an
| envigble reputation as a dancer. Per-
hapg&§ne best known and most popular
of th performed by Valentino Is an
Apachnm'e. This number has been
filmed for a “A Rogue's Romunce"” and
|18 one of the highlights in the produc-
. tion.
| In the photoplay Valentino Is cast
as 8 member of the underworld, a cafe
| dancer, known as the Red Rat. It Is
| regarded as highly dangerous to cross
|the Red Rat in any manner whatso-
ever and yet a Mons, Picard, master
criminal, dellberately picks a fight
| with this power of the underworld and
| thereafter is in constant danger. The
role of Mens., Pieard is assumed by
| Earle Williams.
| The Red Rat learns the plans of
Picard and informs the pollce; but by
the introduction of a love Interest the
| master crook is always able to turn the
tables in a most unexpected manner.

It is o story full of surprises and
unexpected twists, furnishing both
Willlams and Valentino difficult and
exacting roles. The action Is excep-
tionally tricky and the business of u
| kind that requires the players to be
constantly on the alert.

All the atmosphere, lure and ro-
munce of Paris are found in the film
and the love interest provides material
for exciting escapades and dramatic
| situations. The spectator is kept-in
suspense until the final fade-out. It is
not clear who stole the necklace or
why Mons, Pleard should borrow the
auto until the final denouement when
all is explained and the Red Rat Is
| left to face the music alone.
| The story Is the work of H. H. Van
| Loan, who has conceived some of the
| most popular motion picture plots pre-
sented upon the screen. It was direct-
ed by James Young with a cast which

{Includes such names as Kathryn -Ad-

ams, Brinsley Shaw, Marion Skinner,
Maud George, Harry Van Meter, Her-
hert Standing and a score of others.

entino, an imitation pearl consisting of a glass

Valentino is cast as The Ferret, an shell lined with wax. This jewel was
(Apache, dancer in a Parisian cafe.|soon perfected so that some of the
esents the power of brute best jewelers In the country found it

force and brawn. Willaims on the|hard to detect. Today imitation pearls

Earle Williams has never so |enthusiasm by picture lovers Lhmugh-|"lhef hand represents the cunning and | are even harder to detect as somne are

craftiness of a polished crook, who | made out of mother of pearl and rival
does as much good as he does evil, hature lerself. .
{He is the man who will support sev-. Yet these bmitations have not less-
ceral orphans and turn aside from his ened the value or desire for real pearls.
path of erime to prevent an organ-| They have n tendency to make the
Ized gung of grafters from rubhlng].it‘\‘??] more popular and real gems are
widows In a glgantie stock swindle. (us much In demand today as ever be-
These two distinet types of human- fore. Some of the jmitatlons are al-
ity meet in an underworld cafe in|most as costly as the real article.
| Paris. The gentleman is attracted to, The theory of the pearl is that it
| the Apache's dancing partner, He is caused by an irritation in the shell
gives her money for the dance, which of an oyster. This may be caused by
Is immediately confiscated by the Fer- & grain of sand, a parasite or an egg
ret. The struggle of the girl brings of the mollusk itself getting lodged In
Monsieur Pleard to her side and from the shell. Nature In nn effort to check
that moment the two hecome enemles.“ill’ irritation encircles It with a beau-
The plot carries the spectator tiful case which is so admired hy the
through the Parigian underworld show- | lovers of gems,
ing gay cufe scenes nnd the night life In former times the pearl wns pow-
'In taverns and hotels. Tn direct con-|dered by physicians and given as an
trast to these scenes are those In the |#stringent and antacid.
country and the life at the chatenux| Some persons™ure unable to wear
and villas of the French elite, | pearls owing to the fact that the skin
Vulentino does his famons Apache kills the lustre and turns the gem to
dance In the produetion. a dirty yellow, Other persons have
A skin that brings out all the irides-
|vent colors of the pearl. These per-
sons often times are hired to wear

PARIS ATMOSPHERE |%tl‘ingx f pearls which have leen
) FOUND lN PICTURE ;hllln'tl hy the xkin Or the owner.

Pearls are also subjeet to disense,
" which if enught in time may be cured.
“A Itogue's Romance,” which will h(‘ln consists of a set of scales develop-
shown at ........ Theatre on ,....... ing on the surface of the pearl and
Is filled with the atmosphere of gay  flaking off, this develops until the pear]
Paris. Its cafes, its night life, 1ts|turns hlack. The disease is infectious
Bohemian existence are all caught by [and soon spreads to the adjoining
the camera. Even Earle Willlnms and | peprl unless it Is checked. In this
Rodolph Valentino become distinetive {manner a priceless necklace may he
French types in this story of a famous | rendered wvalueless In n short time.
Frenth crook who did more good than ! Pearls have figured as jinxes and In
evil and who aided the police. The | famous robberies. The pearls of the
well known resorts of Paris are pic-| former Czarina of Russia are said to
tured, depicting the gay night life, and |be jinxed. TIndia is full of tales of
Rudolph Valentino does an Apache |penrl robheries,
dance which would do credit to Parig| A pearl robbery that created a sen-
itself. sation in France and brought a master
Much of the French atmosphere Is|criminal into the limelight Iz deplcted
preserved by art titles with the streets | ip “A Rogue's Romance” which will be
of the city and its famous haunts vis- shown at ............ Theatre on
Lible In the background.— Pavis famed-— — . T this piciure Earle
in song and story has been caught by | williams depicts the famons Monsieur
the eye of the camera and brought to | pleard, who has the necklace helong-
the theater in “A Rogue's Romance." ! ing to the Comtesse du Pre.

Capitalize on “A ROGUE’S ROMANCE”

MANY NOVEL STUNTS T0 DRAW
PATRONS ARE SUGGESTED

attired in the latest dictates as far as clothes are con- | Wil draw patrons to the showing.

plants. Place these cutouts in this atmosphere and | ing of “A Rogue's Romance” select a dozen each day.
you have the illusion of a cabaret. By using streamers | Offer free admission to the owners of these prints
and lighting effects this lobby may be made unusually | This will start everybody to studying their own finger

| attractive.
An Apache in velvet trousers, silk sash and made | sure to prove popular.

BY ACTION OF PICTURE|:i i Scdoih Vel s ulbboo st

to represent Earle Williams going through the streets

prints and those of their friends. Such a contest is

DANCERS

An Apache Dance contest is another stunt that
In every com-

J . . -\ .
Earle Williams and Rodolph Valentlmg Sure to| cerned and carrying two enormous loaves of French munity there are several fancy dancers vieing with

Fill Houses in Stirring Photoplay of
Night Life in Paris.

Earle Williams and Rodolph Valentino in the
same picture have sufficient pulling power to fill your

house at every showing. Bo [
large followings and it should not require great ex-

_ ploitation to fill the house, There are, however, cer-|and fences, stations and store windows.

bread and two bottles of wine is sure to attract more ;
than the usual amount of attention. gne anotir for honoys.
shown in one of the sequences of the picture.

CONTEST

Ask the local police to co-operate and give you a
th of these stars have nhumber of Bertillon system cards. Have these dupli- K The
cated in the form of posters to tack on telegraph poles | Pearls are the most popular of gems and a window

Offer a championship prize

This stunt is| for the dancers who equal or excel Rodolph Valen-

[tino and his partner in the Apache Dance. This will
serve as a prologue and is sure to prove popular.

. A display of pearls in the jewelry store window
18 sure to attract attention and prove an ideal tie-up.
lot revolves around the theft of a pearl necklace.

Give the| displav of them will draw s erawd




THE CAST .
Monsieur Picard ............. EARLE WILLIAMS
The Ferret . RODOLPH VALENTINO
Helene Duprenay .................  Kathryn Adams
M. Henri Duval .. +aeenv.... Brinsley Shaw
Jeanne Derneau . .... ... ..Maude George

(Prepared as Newspaper Review)

A compelling drama, ending in a crashing climax, describes
“A Rogue’s Ronmiance,” which was the chief attraction at,.....
ess-+. Theatreon ............. Earle Williams has never so
completely triumphed in a characterization as in that of Mons.
Picard. Rodolph Valentino literally danced himself into added
laurels, for he gives an Apache dance which first brought him
into the limelight as a cabaret dancer.

Those who have admired Valentino’s work as an actor will
en-in addi-

tion to seeing him in a trying and exacting role he dances his way
to success in a Paris cafe.

Of the picture itself, much may be said. It is action,
romance, drama, comedy. It has lights and shadows. It is like
a diamond of many flashing facets and above all it is different.

Seldom does a picture come to the screen with so much to
recommend it. A story of real merit, two of the most popular
stars of the screen, a director in James Young, who is second
to none, and a cast including such popular players as Brinsley
Shaw and Kathryn Adams.

Skillfully threaded through the story are gay ballroom and
tavern scenes. Flashes of night life, the mysterious comings
and goings of a master criminal, narrow escapes, the skillful
cunning of the Paris police and the world appeal of little children
and romance.

It is a picture that will be talked about because it is different
from the ordinary run of films,

Monsieur Picard, the master mind of the criminal world,
deliberately antagonizes the Ferret, a dangerous foe. Picard
has many qualities that make him a lovable character. He
supports three war orphans and is a real daddy to them. He
keeps his word at all hazards. He defeats plots of dangerous
criminals and aids the police at a time when they are hot on his
trail. =
When his automobile breaks down he forces a young woman
to loan him hers and in that meeting he learns that there is
something in life he has missed—love. The girl recognized the
makings of a hero in Picard and then follows an intensely human
story into which the Ferret keeps popping in an effort to under-
mine and destroy the new foundation which Picard is building.
He becomes a stool pigeon and is thwarted many times by his
own anxiety. But through it all, the Ferret’s girl still clings to

I I

v

him. She suffers and endures much to keep this man out of jail |
while Helene Duprenay makes similar contributions on behalf

of Picard. One is a love of the underworld, the other a romance
of society, yet shorn of their coverings and reduced to their
elements they are essentially the same.

Humanity in all its phases is fundamentally the same. It is
like the same tune played in different keys and to different meas-
ure. It is seldom that a photoplay brings out this truth so
vividly, so interestingly and so true to life. That is why “A
Rogue’s Romance” is different—why it will be talked about.

THogue's Homance,” WHIEH Wi BE [
shown At ....... Theatre on ..., .., ***-t+ttesne THEBLIE O ,00iervinnans
Is of the type that has made French ©One Is represented by Earle Willlums,
fiction extremely popular in Amerlea, Who portrays a super “Raffles,” in
the cast contains twe of the most Monsieur Pleard, a famous French

Lpopular male stars of today, Eaﬂe'thlef. The other Is portrayed by that

| Wlliams and Rodolph Valentino, The:. fuvorite of fhe screen, Rodolph Val-|

former has climbed to popularity  entino,
through years of hard work and clever  Valentino is cast as The Fertfet, an
| performances. He won the title of the Apache, dancer in a Parisian cafe.
| most popular male star in several con- | He represents the power of brute
tests and his fiklms are greeted w|th.t’ur(!e angd brawn. Willaims on the
enthuslasm by picture lovers through.lutlner hand represents the cunning and
out the country, | eraftiness of a polished crook, who
Rodolph Valentino leaped into popu-| does as much good as be does evil
larity almost over night. Aslde from | He Is the man who will support sey-
| his ability as an actor he has won-an | eral orphans and turn aside from his

|envigble reputation as a dancer, Per-
| haps§ne best known and most popular
of * performed by Valentino Is an
Apa dance. This number has been
filmed for a “A Rogue's Romance” and
Is one of the highlights in the produc-
tion.

In the photoplay Valentine Is cast
|as a member of the underworld, a cafe
dancer, known as -the Red Rat, It Is
regarded as highly dangerous to cross
the Red Rat In any manner whatso-
ever and yet a Mons, Picard, master
criminal, dellberately picks a fight
with this power of the underworld and
thereafter [s in constant danger. The
role of Mcns. Pleard Is assumed by
| Earle Williams,

The Red Rat learns the plans of

Plcard and informs the pollce; but by
the Introduction of a love interest the
master crook is alwaysable to turn the
tables in n most unexpected manner,
- It is a story full of surprises and
unexpected twists, furnishing both
Willlams and Valentine difficult und
exacting roles. The action s excep-
tionally tricky and the business of
kind that requires the players to he
| constantly on the alert,

All the atmosphere, lure and ro-
mance of Paris are found in the film
and the love Interest provides materinl
for exciting escapades and dramatic
sltuations. The spectator is kept in
suspense until the final fade-out, It Is
not clear who stole the necklace or
'why Mons. Picard should borrow the
|auto until the final denouement when
all Is explained and the Red Rat is
left to face the music alone.

The story is the work of H. H. Van
Loan, who hasg concelved some of the
most popular motion picture plots pre-
sented upon the screen. It was direct-
ed by James Young with a cast which
Includes such names as Kathryn Ad-
|ams, Brinsley Shaw, Marion Skinner,
| Maund George, Harry Van Meter, Her-
hert Standing and a score of others,

| path of erlme to prevent an organ-
lzed gang of grafters from robbing
|widows In 4 glgantic stock swindle,
| These two distinet types of humun-
ity meet In an underworld cafe in
| Parls, The gentleman Is attracted to
the Apuache's dancing partner, He
|gives her money for the dance, which
Is immediately confiscated by the Fer-
fret. The struggle of the girl brings
" Monsieur Pleard to her side and from
that moment the two hecome enemies.
The plet carries the spectator
through the Parisian underworld show-
|Ing gay cafe scenes and the night life
|In taverns and hotels. In direct con-
trast to these scenes are those in the
ecountry and the life at the chateaux
and villug of the French elite,
Valentine does his famous Apache
dance in the production.

_I PARIS ATMOSPHERE

| F OUND IN PICTURE

“A Rogue’s Romuanee,” which will he
ishown at ........ Theatre on ........
Is filled with the atmosphere of gay
Paris. Its cafes, its night life, its
Bohemian existence are all caught by
[the caomern. Even Earle Willinms and
Rodolph Valentino become distinetive
French types in this story of a famous
Frem-h crook who did more good than
revil and who alded the police, The

well known resorts of Paris are pie-
Ftured, depicting the gay night life, and
Rudolph Valentino does an Apache
dance which would do credit to Paris
Itself.

Much of the French atmosphere s
preserved by art titles with the streets
of the city and Its famous haunts vis-
ible in the background. Paris famed
in song and story has been caught by
the eye of the camera and brought to
the theater in “A Rogue's Romance.”

el of women today. They nre attrac-
trive with thelr gray and -irldescent
| lustre and add to womanly charm, No
| stone Is us easily lmitated and no Iml-
tation so hard to detect as the pearl

The French were the first to invent
an imitation pearl consisting of n gluss
shell lined with wax. This jewel was
soon perfected so that some of the
best jewelers in the country found It
hard to detect. Today imitation pearls
are even harder to detect a8 some are
made out of mother of pearl and rival
nature herself.

Yet these imitations have not less-
lened the value or desire for rénl pearls,
They have a tendency to make the
Jewel more popular and real gems are
us much In demand today as ever be-
fore, Bome of the jmitations are al-
most as costly us the real article.

The theory of the pearl [s that [t
is caused by an frritation In the shell
of an oyster, This may be eaused by
i graln of sand, a parasife or an egg
of the mollusk itself getting lodged In
the shell. Nature in an effort to check
the irritation encireles it with a beau-
tiful case which Is so admired by the
lovers of gems,

In former times the pearl was pow-
dered by physicians and given as an
ustringent and antacid,

Some persons are unable to wear
| pearls owing to the fuct that the skin
[ kills the lustre lind turns the gem to
4 dirty yellow, Other persons have
a skin that brings out all the Irldes-
jeent_colors of the pearl. These per-
sons often times are hired to wear
strings of pearls which have heen
dulled by the skin or tmhe owner.

Pearls are also subject to disense,
| which if eaught in time may be cured.
| It consists of a set of scales develop-
ing on- the surface of the pearl and
| flaking off, this develops until the pear]

I‘rurns hlark. The disease is Infections
|and soon spreadg to the adjoining
| pearl unless it is checked. In this
| manner a priceless necklace may he
| rendered vonlueless in g short time.

Pearls have figured as jinxes and in
famous robberies. The pearls of the
former Czarina of Russia are said to
he jinxed. India Is full of tales of
| pearl rohherles,

A pearl rohbery that created a sen-
sation in France and brought a master
criminal into the limelight Is depleted
In A Rogue's Romance” which will be
oW At asanaianaes Theatre on
In this pleture Earle
| Willlams deplets the famous Monsieur
| Pieard, who has the necklace belong-
ing to the Comtesse du Pre.

Capitalize on “A ROGUE’S ROMANCE”

MANY NOVEL STUNTS T0 DRAW
PATRONS ARE SUGGESTED

BY ACTION 0F PlC[URE:that is sure to appeal to the mob. A man dressed

Earle Williams and Rodolph Valentino Sure to cerned and carrying two enormous loaves of French

Fill Houses in Stirring Photoplay of
Night Life in Paris.

Earle Williams and Rodolph Valentino in the
same picture have sufficient pulling power to fill your
house at every showing. Both of these stars have
large followings and it should not require great ex-
ploitation to fill the house. There are, however, cer-
tain exploitation features necessary to the show
business. It is essential to have an attractive lobby,
use newspaper advertising and give the show proper
setting.

Ballyhoos, prologues, window tie-ups and the like
are effective and impress the public with the quality‘
and value of the picture. These may be inexpensive
and effective if a little care is used in the selection

of materials. |
LOBBY DISPLAY

For a lobby display, nothing could be more eﬁ'ec-i
tive than to mount some of the posters on composition |
board and make cutouts. Dress you lobby to represent |
a cafe by the use of a few tables, chairs and potted

plants. Place these cutouts in this atmosphere and
you have the illusion of a cabaret. By using streamers
and lighting eff¢cts this lobby may be made unusually
attractive.

An Apache in velvet trousers, silk sash and madel

up to represent Rodolph Valentino is a ballyhoo stunt

to represent Earle Williams going through the streets
attired in the latest dictates as far as clothes are con-

bread and two bottles of wine is sure to attract more
[than the usual amount of attention. This stunt is
|shown in one of the sequences of the picture.

CONTEST

Ask the local police to co-operate and give you a
number of Bertillon system cards. Have these dupli-
cated in the form of posters to tack on telegraph poles
and fences, stations and store windows.® Give the
description of Monsieur Picard, the picture of Earle
' Williams in the role and any fingerprints you may
select. Place these cards in prominent places offering
a reward for any information as to where the famous
criminal may be found. Use this as a teaser cam-
paign and when everyone is discussing the where-
abouts of the famous French crook announce that he
may be found at your theatre in “A Rogue's
Romance.”

Another stunt that will stimulate interest in the
production consists of collecting finger prints of the
persons in your community. Have someone in the
lobby or a local store, the week before the showing,

take finger prints of any person who wishes to have
them made. Collect these prints and during the show-

ing of “A Rogue's Romance” select a dozen each day.
Offer free admission to the owners of these prints.
This will start everybody to studying their own finger
prints and those of their friends. Such a contest is
sure to prove popular.

DANCERS

_An Apache Dance contest is another stunt that
will draw patrons to the showing. In every com-
munity there are several fancy dancers vieing with
one another for honors. Offer a championship prize
for the dancers who equal or excel Rodolph Valen-
tino and his partner in the Apache Dance. This will
serve as a frologue and is sure to prove popular,

A display of pearls in the jewelry store window
is sure to attract attention and prove an ideal tie-up.
The plot revolves around the theft of a pearl necklace.
Pearls are the most popular of gems and a window
display of them will draw a crowd.

A contest that has always proved fascinating
and which, although old, is ever new, is that of identi-
fication. Offer prizes for the person who will capture
Monsieur Picard on the streets of the city during the
showing of a “Rogue’s Romance.” Furnish a picture
of Picard masked, give a general description of him
and each day give his itinerary in the newspaper.

hen a person has located the famous Picard
he should approach the individual and grasping his
right arm say “You are the famous Monsieur Picard,
hero of ‘A Rogue's Romance,’ now being shown at the
«++:.... Theatre. I demand my reward.”
In offering a reward for the capture of Monsieur
Picard, double the amount if he is captured in the
theatre, this will draw patrons at every showing.
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MUSICAL SETTING FOR “ROGUE’S ROMANCE” FAMOUS FENCE IN

(VITAGRAPH)

-

Specially Selected and Compiled by M. Winkler.

The Timing Is Based on a Speed Limit of 14 Minutes Per Reel

(1,000 Feet)

THEME: “WHIMS OF LOVE” (Melody Caprice).
Length of Scene No.

To Be Played Until
T (Title) or S (Scene) -

By Baron.

Title and Tempo of
* Musical Composition

5. At Screening 60 sec. 1. Danse Des Savoyards..
Lamothe
(Characteristic)

T. Louis Porguet is the
Proprietor 2 min, 20 sec. 2. Pizzicato Mysterioso. ...
Minot
T. Jeanne Derneau, ete, 1 _min, 50 sec. 3. A La Paree..... Verdun

£ (French One-Step)

T. You Will Not Dance? 2 min. 40 sec. 4. Repeat “Danse Des Sa-

Note: To be played with Hand

voyards" ....“Lamothe"”

Accordion el!eeta.

Give Me the Money 2 min. 5. Dramatic Recitative No.
? R T B s A Le
T. (On Telegram) We Need
You at Once 2 min. 20 sec. 6. Intermezzo from *“Suite|
Arlesienne” ..... Bizet
T. Yourcar will be returned 1 min. 15 seec. 7. Last Lullaby..... Baron
s (Dramatic)
T. Where is the home of
Jules 1 min. 10 sec. 8. Agitato ........ Noyes
S. Police racing after
Marrier 1 min. b5 seec, 9. Cresendo Galop..Bosisio|
T. -Next day the trial 1 min. 10 see. 10. THEME -
T. At the Cafe D'Or 1 min. b5 see. 11. Cont. to action
T. At a fashionable Hotel 3 min. 25 sec. 12. Moonlight Shadows ....
(Valse Lente) Baron
T. The Ferret by
Underworld 3 min. 30 sec. 13. French Comedy Over-
BEP® oiiiaiaiiala Keler Bela
T. You are the man of the
mask 1 min. 10 sec. 14. THEME
T. My pearl necklace is done 3 min. 45 sec. 15. Misterioso ..... Haines
T. I regret that I have
not had 1 min. 10 sec. 16, THEME
T. At the headquarters 2 min, 20 sec. 17. Sinister Theme... Levy
T. The Ferret on watch 2 min. 15 sec. 18. Cavatine ....... Bohm
(Dramatic)
T. The Ferret keeps the
Prefect 1 min. 35 sec. 19. Repeat “Danse Des Sa-
voyards" ..... Lamothe
Begin pp then to action, “Accordion Effects.”
T. I had adapted 1 min. 40 sec. 20. Dramatic Narrative....
Pement
T. And when you came 1 min, 45 sec. 21, Phantom Visions.......
Stevenson
(Mysterioso Dramatic)
T. At the Prefect's office 1 min. 256 sec. 22, Chant Elegioque..
Tschaikowsky
(Dramatic)
T, Tricking the Tricksters 3 min 23. Humoresque Finck
(Comic)
Your money will be
returned 35 sec. 24. Cont. pp.
T. The police remembering 1 min. 5 see. 25. THEME f{f.
THE END

NoTE:

Music listed on Vitagraph Cues is guaranteed to be Non-Tpx-

able by Belwin, Inc,, 701 Seventh avenue, New York city, New York.

OPERATORS' CUES

Part No.

40 ft.

From end of reel

Close Up Auto Tire

Part No.

40 ft.

From end of reel.

Letter I had hoped that you will not, ete.

Part No.

40 ft,

From end of reel

St. The lights will be turned out.
In the Darkness, etc.

Part No.

THE

45 ft.
St.

From end of reel

It was a gay life; there were two
Dancers, ete.

SND

FRENCH POLICE
SUBJECT OF FILM|

Famous Crool: Aidl and
Baffles Authorities.

The French police system has been
the subject of specinl articles and fic:
It Is n system that gets
much ado. It was
France that the Bertillon system
orlzinated. Tt was invented by. Al-
phonse Tertillon and introduced Into
the United States in 1887,

Thig syetem consists of a serles of
mensurements and jdentification marks

tlom stories,
its man without
in

PR ET P

e wmam  Fassonae Ansar. .

dle finger, left little finger and left
forearm. These are classified accord-
ing to the length of the head.

This famoug French police system
which records the removals of families
from house to house, the detalls of a
man’s husiness and has at finger tips
the history of o person as soon as that
person lands in Paris s the center of

Interest In "A Rogue's Romance"
which will he shown at .. .......0..
Theatre of ...ccvauersan

In this production Earle Willlams
represents Monsieur Pleard, a French
criminal who haflles this famons sys-
tem and hy using similar methods
nlds the police on several occasions.

_ Mantrostad wacith  this oharantan e e e cccara sk

- MOTION PICTURES

Earle Williams and Rodolph,
Valentino in “A Rogue’s
Romance.”

: A receiver of stolen goods is called
i fence. In many countries and cities
famous fences spring up, flourish and
piEs out of existence. A fence may
run a jewelry stqre, pawnshop, cafe or
|clgnr store; but the most common _l's
the pawnshop where the goods may
be recelved and disposed of with less

| suspiclon than any of the others,

. Police In most cities, however, keep

|a close watch of pawnshops and In

lrhls manner large quantities of stolen

goods are recovered each year.

The jJeweler and especially the
manufacturing jeweler Is a favorlte
| business of the professional fence, for
they enable him to recut gems and so
change pleces of jewelry that they are!
rot easily recognized.
| Many fences have thelr ﬂtﬂ !
their hats, so to speak; that W they
frequent cafes, restaurants and pool-
rooms where prospective customers|
and clients may be easily approached.

It is seldom that a thief takes It
upon himself to dispose of the articles
| directly. He much prefers paying a
fenee an exorbitant commission to tak-
ing the chance of getting arrested.

A typleal fence Is depicted In “A
| Rogue’'s Romance,” which will be
shown at . Thesatre on
This npe of fence is the
| cafe or dive keeper. He Is essentially
4 business man and does his jewelry
business in his inner office, which Is
well guarded. To this man come
thieves of all classes—the gentleman
crook, who takes great chances to se-
cure enormous sums, and the petty
| thlef, who steals a pockethook. The
| two types of rogue are portrayed by
| two of the foremost male stars, Earle
Willlams and Rodolph Valentino, The
former is cast as a gentleman, Mon-
sieur Pleard. and the latter a8 an
Apache, a dancer in a cafe.

sasessaas s

nateh wits and fight n moral battle.

Monsieur Picard Defies All
Systems of Paris Police.

Fingerprints No Value With Crook

'ed the police. The French police sys-
tem I8 the greatest In the country and
| yet, Monsieur Picard defeated it. He
| rubbed shoulders with the pollce, ald-
ed them In ecapturing eriminals and

The fingerprint system s one of In-| | nlways escaped.

terest and may easily be studied by

The story has been written Into a

the layman without mnch difficulty. It | pleture by H. H, Van Loan, direeted

conslsts simply of studying the loops, |

whorls, arches and ridges of each’

finger and thumb, These are classified
in the direction In which they run, the

 number of ridges composing them, the

angle and such ofher identifying marks

 n8 may distinguish them from another

set.

The hands
palrs.
the thumb and forefinger are regarded
as the first pair; middle and ring
finger the second,

nre regarded

thumb of right hand, third; fore and |

by James Young entitled “A Rogue's

Romance.” 1In this film which will be
shown at ...... +essas Theatre on
............ Earle Williams is cast as

Monsleur Pieard and Rodolph™ Valen-
tino as The Ferret, another crook of

Ldifferent caliber. Valentino performs

| his famous Apache dance In this ple-

little finger and,

middle, fourth; ring and little, fifth.

It 1s from these combinations that the
classification 1s made. The pair Is|
used as a denominator in an Identify-
ing fractlon, the numerator belng des- |
ignated by numbers referring to cer-

| will be shown at

as flve lture.
Beginning at the left thumb, |

HARD TO BELIEVE
FILM WAS NOT MADE
IN CITY OF PARIS

When “A Rogue’s Romance,” which
. Theatre on
, was projected In Paris the
atmosphere and backgrounds were 80

tain loops, arches or whorls found In | true to the environs of the clty that

the varlous palrs.

it was hard for the Parisian to belleve

From this system, as complicated as| that 1t was produced anywhere- but
It may seem to the lay mind, the police ! thelr home city, But such was not the

in any city ls able to locate a set of | case.

finger prints Iin a few seconds,

The picture was produced on

The | the west coast with Barle Willlams
| possibllity of two persons having the

and Rodolph Valentino In the stellar

same markings on the same. finger are | roles.

one In several milllon while the possi-
bility of two persons looking alike are
great.

A person may change personal ap-|

pearance; but it is practically impos-
sible to change finger markings
they are filed off, they soon grow out
with the same markings.

The easlest way to take finger prints
is to press the finger on an Ink pad or
a smoked plate. If you wish to pro-
duce a finger print on a door, chalr,
glass or like dust some lamp black
over the surface and blow off the
loose powder.

This system Is interesting hut it was
not sufficlent to eapture Monsleur Pie-
ard, a famous French criminal, who ald-

If

The sets were constructed after fa-
mous resorts In Paris and even the
street scenes were dupllcates of those
in France. Touchgs of the Parisian
night life are revealed In the sequences
and a famous cafe in the Latin Quar-
tler was copled for the Cafe d'Or, In
which Rodolph Valentino does his fa-
mous Apache dance!

All the lure and glamour of gay Parls
with its social events, Its cabarets, its
Bohemian life and Iits famous police
system are revealed In stirring and
dramatic scenes. It Is a pleture of
Paris, a story patterned after the fa-
mous works of Balzac, De Maupassant,
Dumas and Hugo. Full of life, ro-
mance, adventure and mystery,

I

The two REERIEERAERERERERER

HOME LIFE OF CRook | Y'OF YOI

DEPICTED IN FILM

“A Rogue’s Romance” Is
Story of Unusual Interest.

The home life of a crook Is a subject

 little understood by the general public, |

He Is regarded as a creature entirely
different from law abiding -citizens.
His character, thoughts actions, habits,
emotions and tastes are regarded as
something different from his righteous
hrother, Yet this is all a false con-
ception resulting from unfamiliarity
with the person.

A crook usually has nothing to iden-
tify him as such. He s usually a like-
nble fellow, steady In his hablts, often
fimes strictly temperate and abstain- |
|Ing from the use of tobacco. Many |
times his family are not familiar with
|his career. He I8 a lovable Ilnsband

and a model father. -

This type of crook Is not common |
In fiction, because the average writer
has never taken the trouble to go into
the home life of a crook. Then again
there are as many types of criminal |
ns there are classes of society and the
thug Is not always the ngly disagree-
able fellow he Is pictured. Often he is
it Hkeable fetlow and many times dis-
plays real wit,

Most of them are clever mechanics,
artists or professional men and drift
into their ecareer through environment,
disappointment, misfortune or heed-
lessness, In any case it is the result
of a wrong life; for the crook who
puts 70 per cent of the effort into

honest labor becomes mr richer than
N

o~

EARLE WILLIAMS

ND

RODOLPH VALENTINO

“A Rogue’s Romance”

By H. H. VAN LOAN
Scenario and Direction by JAMES YOUNG

A VITAGRAFPH PICTURE

THE CAST

Monsieur Picard
The Ferret

Helene Duprenay ..........v00n

M. Henri Duval

Jeanne Derneau ............cee.ees. Maude George

“m e wa e e s

.....EARLE WILLIAMS
RODOLPH VALENTINO
.... Kathryn Adams
Brinsley Shaw
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T. The Ferret keeps the i business man and does his jewelry is to press the finger on an Ink pad or| Al] the lure and glamour of gay Parls
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(Mysterioso Dramatic) | two of the foremost male stars, Earle ard, a famous French eriminal, who aid- ' mance, adventure and mystery,
T. At the Prefect's office 1 min. 25 sec. 22, Chant Elegioque....... Williams and Rodolph Valentino. The
Tschaikowsky | former Is cast as a gentleman, Mon- % H
(Dramatic) | sieur Pleard. and the latter as an
T. Tricking the Tricksters 3 min. 23. Humoresque .... Finck | Apache, a dancer in a cafe. The two
(Comic) n.ateh wits and fight a moral battle. |5
T. Your money will be s
returned 356 sec. 24. Cont. pp. ic
T. The police remembering 1 min. 5 sec. 25. THEME ff. HOME LIFE F
THE END 0 CRMK

NoTE:

Music listed on Vitagraph Cues is guaranteed to be Non-Tax-
able by Belwin, Inec., 701 Seventh avenue, New York city, New York.

DEPICTED IN FILM

OPERATORS’ CUES

“A Rogue’s Romance” Is

Part No. 1. 40 ft. From end of reel. Story of Unusual Interest.
Close Up Auto Tire
Part No. 2. 40 ft. From end of reel. P
Letter T had hoped that you will not, ete. | - he home life of a crook Is a subject
Part No. 3. 40 ft. From end of reel. little understood by the general public.
St. The lights will be turned out. | He is regarded as a creature entirely
Is the Darkness. ole. different from law abiding citizens.
Part No: & 45 ft. From end'of real His character, thoughts actions, habits,

St.
Dancers, ete.

THE

emotions and tastes are regarded as
something different from his righteous
| brother. Yet this Is all a false con-
ception resulting from unfamiliarity
with the person.

It was a gay life; there were two

END

FRENCH POLICE
SUBJECT OF FILM

Famous Crook Aids and
Baffles Authorities.

The French police system has been
tie subject of special articles and-fie-
tion stories. It is a system that gets
its man without much ado. It was
In France that the Bertillon system
orlglnated., It was invented by Al
phonse Bertillon and introduced Into
the United States in 1887.

This system consists of a series of
measurements and identification marks
and Ineludes the now famous finger-
print system. In addition to recording
age, height, weight, race, natlonality,
ecolor of skin, halr, eves and the taking
of thumb lines and finger prints, scars
and deformities there are a number of

measurements taken. These consist
of measurements of the body, head
and limbs, Those generally included

in a record are the height when stand-
tng, the helght when sitting or length
of trunk, the reach from finger tip to
finger tip; the length and width of
hend : length and width of right ear,
length of left foot, length of left mid-

Y 4

A crook usually has nothing to iden-
tify him as such. He Is usually a like-
|able fellow, steady In his habits, often
times strictly temperate and abstain-
ing from the use of tobacco. Many
times his famlily are not familiar with
his career. He i a lovable Il,usbnnd
and a model father.

This type of crook is not common
dle finger, left little finger and left in fiction, because the average writer
forearm. These are classified accord-  has never taken the trouble to go Into
ing to the length of the head, | the home life of a crook. Then agaln

This famous French police 5}'Stem|mere are as many types of criminal
which records the removals of families |45 there are classes of society and the
from house to house, the detalls of a | {hug is not always the ugly disagree-
man’s-business andhas-at finger tips | yhle fellow he Is pictured. Often he is
the history of a person as soon as that | 4 likeable fellow and many times dis-
person lands In Paris Is the center of plays real wit.

Interest In “A Rogue's Romance” | Most of them are clever mechanics,
which will be shown at ......... +++ urtists or professional men and drift
Theatre ol ,,ivivsacain into their career through environment,

In this production Earle Williams
represents Monsleur Pleard, a French |
eriminal who baffles this famons sys-
tem and by using similar methods
uids the pollce on several occasions.

Contrasted with this character 1Is
that of The Ferret, portrayed by
Rodolph Valentino. He acts as an
informer and keeps the police In-
formed of Monsieur Pleard’s move-
ments with no special desire to ald the
police.

Valentino as a cafe dancer per-
forms his famous Apache dance in the
production.

The Apache dance is rough and pro-
vides a thrill ag performed by Valen-
timo and his partner. Earle Williams
8 costarred with Valentino In this
rroduction. He hasg the role of Mon-
sieur Pleard, a famous French crook,
who both aids and outwits the police.

disappoinfment, misfortune or heed-
lessness. In any case it is the result
of a wrong life; for the crook who
puts 70 per cent of the effort Into
honest labor becomes far richer than
he ever could through his career of
thieving.

The subject s deanlt with at length
by H. H. Van Loan in “A Rogue's Ro-
mance,” which will be shown at

...... Theatre OB ....ss+202. 10 this
story he takes two distinct types of
underworld dwellers and reveals the

various sides of their natures. It s a
stody in eriminology that is interesting
and appealing. It takes the spectator
into the underworld of Paris, its cafes,
mansions and gay night life. It pre-
sents Barle Willlams and Rodolph Val-
entino at thelr best. The latter per-
forms his famous- Apache dance In the
production.

- EARLE WILLIAMS

| AND

RODOLPH VALENTINO

I
’ : IN

“A Rogue’s Romance”

By H. H. VAN LOAN
Scenario and Direction by JAMES YOUNG

A VITAGRAPH PICTURE

THE CAST
Monsieur Picard ............. EARLE WILLIAMS
The Fexret ... -« il ws v RODOLPH VALENTINO
Helene Duprenay ......... ve.vesie... Kathryn Adams
M. Henri Duval .......... w+evvees... Brinsley Shaw
Jeanne Derneau ....... AR S S . Maude George
SYNOPSIS

One of the chief attractions at the Cafe D'Or in Paris is the
native dance of the Ferret, an Apache. This king of the under-
world is considered a great power and it is regarded as danger-
ous to cross him. But Mons. Picard, a master crook, knows no
fear and he beards the lion in his den. Then follows a battle
of wits. The story has all the charm of an Arsene Lupin, the
adventure of a “Raffles,” the romance of Balzac, the appeal of a
De Maupassant, the drama of Dumas and the mystery of Leroux.
Skillfully threaded through the plot are gay scenes of ballroom
and tavern, Apache dances and countless flashes of the night
life in Paris. It is a picture that will be talked about because it
is an unusual story given a rich and polished setting.
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road, then swept on up the hill on the
false trall.
The next morning Helene Duprenay
received the Prefect of Police.
“Madamoiselle, the license of the

automoblle In which Pleard escaped |

reveals that it was owned by you"”

Helene had suspected that her visit-
or of the night bhefore was a thief.
That he was the famous Pleard had

not occurred to her, but she knew that |

men do not mask themselves for good
purposes. So when she had returned
the war eross to the Cafe d'Or she had
written :

‘"SWhen you have received as noble
a tribute from soclety ns you have won
on the field of battle we may meet
again,”

Ieon Voliere was a promoter, He
lived at the fashlonable Hotel Chan-
tillon and through friendships had
come to know many of the members
of the ecity counell. He had planned
a stock Investment scheme by which
a mythlcal industry was to be launch-
ed, the stock to be sold among the
councilmen who would reanlize enor-
mous profits, he said, when the fran-
chise had been passed

Monsleur Voliere had met through
acquaintances at the Chantillon, Count
Duprenay, his wife and his daughter,
Helene. Marler's Interest In Voliere
began one afternoon when he wan-
dered by chance through the hotel and
saw him at tea with a group of la-
dles. Marler had no means of learn-
ing at once Vollere's purpose, hut he
knew him to bhe a crook, so he deter-
mined to keep an eye on his activities.

Sn It wns that several days later
when he agailn paid a visit to the hotel
hoping to learn sométhing of the pur-
posesof ~Leon Vollere Madame Mol

honestly a tribute from soclety, If he
could only learn the purpose of M.
Voliere. What course events would
take at the Chateau Duprenay he could
not conjecture, but at least they would
bring him near to Helene, the girl
whose respect he wished to win above
all else in life.

The Count himself introduced M.
Voliere to Marier.

I know M. Voliere very
Marler acknowledged the presentation.
Vollere frowned. A threat seemed to
be hidden somewhere Iin that cool
voice,

“M'sieur Duprenay, I feel it is my
duty to warn yon not to Invest In
M'sleur Vollere's scheme, nor to vote
for it.”

To the count's surprised question
he said: "“There are matters about
which you have not heen Informed.”
The count thanked him and a moment
later Marier found himself face to face
with Helene, She looked at him anx-
Tously.

“T recognized you by your volce—
you are the man of the mask!"

As Marier was about to offer an ex-
planation there was a scream.

“My necklace 18 gone” Madame
Molineaux eried

Helen and Marler sprang to their
feet. Helene turned to him, her great
eyes filled with tears,

“The fact that you were our guest|

should have prevented you committing
n theft here,” she sald,

Msarler wonld have protested his In-
nocence hut Helene left him and went
to her guest, As he stondd near the
door to the hall he =aw a figure qnick-
ly disappear hetween two folding

(doors which gayve to the musie room.|

AMarins Ffallased - VRS S -

well,™ |

neaux took the string in her hands
nnd examined them,
| “These are not mine,” she cried,

The Prefect was astounded. Cer-
tainly they must be Madame's pearls.
Then Helene spoke.

“T had hoped that my pearls would
be accepted for the missing ones and
that we might be saved any further
humillation.”

The girl's piteous effort to shield
him prompted Marier, He stepped
forward to the Prefect and sald coolly. |

“T belleve yon will find the pearls|
|in that drawer,” Marier replied to the
laughter.

The Prefect made a motion toward
the drawer, then as If fearing trick-
ery, nodded to Marler to open It
Marler pulled the drawer open. There
Iny the pearls where Voliere had hid-
den them.

The little hotel where M, Gasnler, |
the partner of Vollere looked after |
| their business, the next day enter-
talned g wvisitor,

“T want a room next to M'sleur
| Voliere's,” the stranger sald and handed |
| the rlp& a card reading: “M. Armand
du Bols, Scotland Yard' <Convinced,)
|the clerk gave him the room and an
hour later after Vollere and Gasnler
had left, the stranger was busily en-
gaged In laying the wires of a-dicta-
phone

And while M, du Bols wns thus en-

gaged the Prefect pald another visit to|

the Chatean Duprenay. The daring
robhery of Madame Molineaux's neck-
Ince conld have heen accomplished by
only the eluslve M. Pleard, he told
Count Duprenay. The career of the
rogue was at an i"nd\ 1!“\\'!"\'("!‘, he as-
sured the Count, for that very night he
planned to arrest him at an apartment
nt Mace de Rivoll

Helene overheard. She had accepted |

“I am looking for Jules Marler,” |bring you face to face with that clever

stammered Helene,

“What do you wish to see him for,”
Jeanne saw Helene's inquiring gaze
directed at the children.
are our children,” she added, The
innocent remark sent a threill of dis-
may through Helene. Their children!
Recovering her composure she said:

“Inform M'sleur Marier that the
Prefect of Police is coming here to-
night to arrest him!" Her statement
was Interrupted by the entrance of
Marier himself. Jules' anxiety for
Helene revealed to Jeanne what she

had -long suspected, but would never |

permit her heart to realize, that Mar-
ler was not for her, that he loved
someone else. She left them there, It
was to be her last meeting with Jules
Marier.

“IWhy, why, did your wife leave so
suddenly,” Helene asked when Jeanne
had gone.

“My what? 1 have no wife.”

Impulsively the girl’s arms flew up-

ward to take him In her arms, but
they fell back before the lauughing
eves of Marler, and the smiling face
of old Brulllon. Then followed thelr
first exquisite hour together, an hour
of confillences in which Jules Marier
explalned somewhat of hig life, .how
he_had been reared amid the evil ways
of Montmarte, how he had gone to
war, how he had found the three chil-
dren whom he had adopted,

“And when 1 saw you, and you gave
me hope of a better life, I knew what
that strange longing was, a wish for
n home and for love!”

“The Ferret has made good his
threat,” cried Jules Marler. “It must
have been he who told the police”

With Helene's kiss upon hils lips
Marier's pledge to win a tribute from
society hecame no longer a slmple re.
solve. Already he had put Into motion
iis plan and with the darlne that had

"“Yes, these|

rogue M'sieur Picard."”

Monsieur Vollere and his partner,
(iasnier, had set that afternoon for
their coup. Gasnier had told the coun-
cilman to bring the cash for thelr
stock in the new venture to their ho-
tel, and the two crooks were walting
to collect the profits, In the adjoln-
ing room sat the Prefect of Pollce
with the receiver of the dictaphone nt
his enrs.

“There,"” the Prefect exclalmed.
“One has just dellvered five thonsand
francs for his stock.”

“Good;" Marier replied. Swiftly he
made his way to the door of Voliere's
sulte. It opened, and M. Renault,
short and fat and nervous, came out.
Marier tourhed him wpon the shoul-
der

‘“‘Come with me a moment, M'sleur,”
Marier asked

“So0," Renault assented, and Marier
guided him to his rooms, where the
Prefect waited.

“You have sold your vote and paid
your cash for worthless stock with
which you meant to profit at the ex-
pense of the city,” the DPrefect
charged.

“No, no, no,” persisted M. Renaunlt.
But Marier thrust his hand into the
little councilman’s pocket and drew
forth the purchased stock certificates,
The Prefect ordered him to be seated.
One hy one the councilmen were
trapped, and when the mayor arrived
the scheme of Vollere had been suc
resslully blocked.

“Now, if you will pardon me,” Ma
rier howed ganllantly and disappeared.
In the hall he put n mask over his
eyves, and ot the door of Voliere's
silte e drew o révolver and walted,
The door opened, snd Marler bhacked
hig men Inte the proom Vollere cur-
ried n oensh bag Alled with bank notes

“T will take eare of the money for
the richtful

N e




Set of 8x10 Black and White Photographs.

Excellent 8x10 Straicht Portraits of the Stars Are Also Part of the Set.

THE STORY OF “A ROGUE'S ROMANCE™:

(Continued from Page 2)

roud, then swept on up the hill on the If he |

false trail.
The next morning Helene Duprenay
received the Prefect of Police.

honestly a tribute from soclety,

Voliere. What
take at the Chatean Duprenay he could |

course events wonld |

“Madamoliselle, the license of the
automobile In which Pleard escaped |
reveals that It was owned by you." whose respect he wished to win above |

Helene had suspected that her visit-
or of the night before was a thief. The Count himself
That he was the famous Pleard had | Voliere to Marler,
not occurred to her, but she knew that “T know M,
men do not mask themselves for good

all else In life.
introduced M.

Yollere very well,"”

purposes. So when she had returned Vollere frowned. A threat seemed to
the war cross to the Cafe d'Or she had | he hidden somewhere in that cool
written: voice.

‘*“When you have recelved as noble  “M'sieur Duprenay, I feel it Is my
a tribute from soclety as you have won duty to warn you not to Invest In
on the fleld of battle we may meet| M'sieur Voliere's scheme, nor to vote|
again.” for It."

Leon Vollere was a promoter, He| To the count's surprised question |

lived at the fashionable Hotel Chan-
tillon and through friendships had
come to know many of the members
of the city council. He had planned
a stock Investment scheme by which
a mythleal Industry was to be launch-
ed, the stock to be sold among the
councilmen who would reallze enor-
mous profits, he said, when the fran-
chise had been passed.

Monsleur Voliere had met through
acquaintances at the Chantillon, Count
Duprenay, his wife and his daughter,
Helene. Marier's interest In Voliere
began one afternoon when he wan-
dered by chance through the hotel and
gaw him at tea with a group of la-
dles. Marier had no means of learn-
ing at once Vollere’'s purpose, but he
knew him to be a crook, so he deter-
mined to keep an eye on hig activities. | to her guest. As he stood near the

So it was that several days later door to the hall he =aw a figure quick-|
when he agaln pald a visit to the hotel |y disappear between two folding
hoping to learn something of the pur- doors which gave to the music room.
poses of Leon Vollere, Madame Mol-| Marier followed. He opened the door
ineaux had summoned him to her. softly. |

Marler admired the pear! necklace| *“T hope M'sieur Voliere will return|
Madame Molineanx wore and ex- the necklace to its owner,” Marier
pressed the opinion that Pleard, the|gsuggested in a low tone. Helene at|
relebrated thief would envy it, Madame that moment entered the room. Vol-
deprecated its true value and so Im-|jere saw her; It was too late to act
pressed wns she by Marier's manner|if he had wanted to; the other guests
that later on when she telephoned to followed her. The Prefect made an
Helene Duprenay her acceptance of 8N announcement :
invitation to a reception for the next “The llghts will he turned out. In
evening, she asked that she bhe per- the darkness the one having the neck-
mitted to bring M. du Bois. To this |gee will drop it on the table. When
Helene and her mother assented. the pearls fall upon the table the

Marler was delighted. Tt wanld jiglits will be switched on."
spem that Fate jvas to play Into his Quickly the Prefect seized the pearls,
hands, to give him a chanece to win with a sweeping bow, happy In this|

he said: “There are matters about|
which you have not heen Informed.”
The count thanked him and a moment
later Marier found himself face to face
with Helene, She looked at him anx-
founsly.

vou are the man of the mask "

planation there was a scream.

“My necklace s gone”
Molineaux cried.

Helen and Marier sprang to their|
| feet. Helene turned to him, her great |
eyves filled with tears. [

“The fact that you were our guest|
ghould have prevented you committing
a theft here,” she sald.

Marier wounld have protested his In-
nocence hut Helene left him and went

Madame |

| only the elusive M.

easy solution to what would have been |
a new mystery, he handed the string
to Madame Molineaux. Madame Moll-!

and examined them.
“These are not mine,” she cried,
The Prefect was astounded. Cer-

could only learn the purpose of M.|tainly they must be Madame’s pearls. | may through Helene.
lThen Helene spoke.

“T had hoped that my pearls would

not conjecture, but at least they would | be accepted for the missing ones and| profect of Police Is coming here to-
bring him near to Helene, the girl that we might be saved any further|pight to arrest him!"

humillation.”
The girl's piteous effort to shield
him prompted. Marier.~ He stepped |

“1 belleve you will find the pearls

laughter.

The Prefect made a motion toward
the drawer, then as If fearing trick-|
ery, nodded to Marier to open It |
Marler pulled the drawer open. There |
lay the pearls where Vollere had hid-
den them. |

The little hotel where M. Gasnler, |
the partner of Vollere looked after|
their business, the next day enter-i
tained g visitor.

“I want a room next to M'sieur
Vollere's,” the stranger sald and handed |
the clefk a card reading: “M. Armnnd|

had left, the stranger was busily en-|
gaged In laying the wires of a dlcta-
phone,

And while M. du Bols was thus en-
guged the Prefect pald another visit to|
the Chatean Duprenay. The daring|
robbery of Madame Molineanx’s neck-
Ince conld have heen accomplished by
Picard, he told
Count Duprenay. The career of the|
rogue was at an end, however, he as-
sured the Count, for that very night he
planned to arrest him at an apartment
nt Place de Rivoll.

Helene overheard. She had accepted
Marfer's word that he had heen inno-
cent of the Mollneaux theft; she he-
lieved In him, so pledging her chauf-
feur to sllence, she took the ear and
sped to Paris.

Good Porquet and his wife Marie|
at first declined to give the anxious|
young woman any information about
thelr beloved Marler, but when she|
confessed that she had Information |
that the police Intended a rald they
directed her to the little apartment
in Place de Rivoll. She drove there
ralpdly where she wag recelved by
Jeanne Derneau who had taken a great
llking to Marier's three little god-chil-
dren.

“I am looking for Jules Marier"|
stammered Helene. |
“What do you wish to see him for,” |

| neaux took the string In her hands| Jeanne saw Helene's inquiring gaze

directed at the children.
are our children,"” she
innocent remark sent

“Yes, these|
added, The
a thrill of dis-
Thelr children!
Recovering her composure she said:

“Inform Msleur Marier that the

Her statement
was Interrupted by the entrance of
Mariler himself. Jules' anxiety for
Helene revealed to Jeanne what she

| forward to the Prefect and sald coolly. | had long suspected, but would never

permit her heart to reallze, that Mar-

Marier acknowledged the presentation.|in that drawer,” Marier replied to the|jor was not for her, that he .loved

someone else. She left them there, It
was to be her last meeting with Jules
Marier.

“Why, why, did your wife leave so
suddenly,” Helene asked when Jeanne
had gone.

“My what? I have no wife.”

Impulsively the girl's arms flew up-
ward to take him in her arms, but|
they fell back before the laughing
eyes of Marler, and the smiling face
of old Brulllon. Then followed thelr
first exquisite hour together, an hour

“I recognized you by your volice—|du Bois, Scotland Yard.” (_‘.n"n::wll:lce'd.|nf confidences in which Jules Marier
| the clerk gave him the room and an|(‘tp]ﬂln(’d somewhat of his life, how
As Marler was about to offer an ex-| hour later after Voliere and Gasnier | he had been reared amid the evil ways

of Montmarte, how he had gone to
wiar, how he had found the three chil-
dren whom he had adopted.

“And when I saw you, and you gave
me hope of a better life, T knew what
that strange longing was, a wish for
a home and for love!”

“The Ferret has made good his
threat,” cried Jules Marler. "It must
have been he who told the police.”

With Helene's kiss upon his lips
Marler's pledge to win a tribute from
society hecame no longer a slmple re-
solve, Already he had put Into motion
his plan and with the darlng that had
marked his career as M,
called upon the Prefect at the office
of police headquarters the next morn-
ing His card with the name of
“Armand du Bois, Scotland Yard,” won
him an immediate interview. When he
and the Prefect were face to face,
Marier said:

*I was unahle to make known to yon
my Identity the night Madame Moli-
neaux's necklace was stolen.”

“Of course,” agreed the detective,
“I ean readlly appreciate why.”

“My business today is to expose a
glgantic swindle by two men who have
worked similar schemes in London,

And, more than that, T promise to

Picard he "

bring you face to face with that clever
rogue M'sieur Pieard.”

Monsieur Vollere and his partner,
(Gasnler, had set that afternoon for
their coup. Gasnler had told the coun-
cilman to bring the cash for thelr
stock In the new venture to their ho-
tel, and the two crooks were walting
to colleet the profits. In the adjoln-
Ing room sat the Prefect of Police
with the receiver of the dictaphone at
his enrs.

“There,” the Prefect exclalmed.
“One has just delivered five thousand
francs for his stock.”

“Good," Marler replied. Swiftly he
made his way to the door of Vollere's
suite. It opened, and M. Renault,
short nnd fat and nervous, came ouf.
Marier tourhed him the shoul-
der,

“‘Come with me a moment, M'sleur,”
Marler asked

“S0," Renault assented, and Marier
guided him to his rooms, where the
Prefect waited.

“You have sold your vote and paid
your cash for worthless stock with
which you meant to profit at the ex-
pense of the city,” the Prefect
charged,

“No, no, no,” persisted M. Renault.
But Marler thrunst his hand. into the
little councilman’s pocket and drew
forth the purchased stock certificates,
The Prefect ordered him to be seated.
One by one the councilmen were
trapped, and when the mayor arrived
the scheme of Vollere had been suc-
resstully blocked.

“Now, if you will pardon me,"” Mn-
rier bowed gallantly and disappeared.
In the hall he put a mask over his
eves, and at the door of Voliere's
sulte he drew a revolver and waited.
The door opened, and Marier backed
his men into the room. Vollere car-
ried g cu&h bag flled with bank notes,

“T will take care of the money for
the rightful owners,” Marier sald.
You two will be given five minutes.
You may the pollce across the
horder.” The crooks fled, and Marier
the hag to his rooms, where
he turned it over to the Mayor,

“The Mavor will return your money

upom

hent

carried

too vou," he saia He bhacked toward
the thoor

“Farewell, M'siear le Prefect. o
not  forget that you owe a debt to

M'sienr Pleard”

And Marier slmmmed the door and
turned the key upon the frustrated
detective.  Below walted Helene, the
ear lnden with hat boxes and baggage.
for they were to be married at a little
chiureh Jnst hievond the city limits,

————
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